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O =Y

B OB RAREE KA, BYALFR—AH R HTEF AR, B AT EL T A BT FARL 82
Go— L REZ T, EFBHALFEGRE P HHEY AL F (the anthropology of photography) |
K% & B 7 (ethnographic photograph) . K% &4& % (ethnographic photography) #& % 5 A % % (photog-
raphy and anthropology) 5 % #b 42 ik, AR F R A TRMEEHN? BYLEALEHARZTAMRR T
B X REH LA RN BHALF O I A Fo 20 M AN R4 B 6948044 T 7R
R —HNAA? BY XTI — it £ 7 7 X, RETEFALF A IR T HPBEELN?
X b A KA B BT BYALF OB G P, @ X LRI TG, KNPFEE

e F BHRBAEFAALTF =0,

KA BHVARLF  RASEY, SRAXRF  RAEEL

NEHE:1003-2568(2025)04—0130—12

P K5 405

ARATIRAD A

fE #H:HEE, WL ARKFHALFAMEIHR LA

2018 4F, e [ B2 8 N\ 2= 23 (Royal Anthro—
pological Institute) {if 23 KA Hi B - S 42 (Hilary Cal-
lan ) $0157 4 %= 1 AN 28 2% [E BR K E ) ( The Inter—
national Encyclopedia of Anthropology) H 2/ %1 ¥ 37
[ B YR 4E A1 (John Wiley and Sons Inc.) £k | %
i o TERXA AW ERITEL A RF 2,
A AR S B, B R R TR A Re
PRAGTZH] . BATT— TR AR 4 % B
AN #0571 58 \BEE (Christopher Wright ) Jif
B B A B K (Photo-Ethnography )™, 75 — ]
J& “HE N 5227 (Anthropology of Photography ) ,
Hh A AR R 2 R - LA B A2 i T (Pin-
Rivers Museum) 5 i | BfF 5% 5 20 273 11 ¢ A B
(Christopher Morton) Z . *Hr  #iER 4 H T

i 1] T 7% 2245 5% X — g 0 sk S A IR A TR
REE D A HJEH OGS AR M X
BT3P RG89 53— Rl RG2S SR SO
WM FER T NELE A S5 Lt
FE AR AL, LA 2y HH — B o B Ak
AR [ R N A AT X —
[E=1

X T D) 2% A A7 A, — 5 T DA ] B B £ 25
5T N H TR NOR B M BB R, 75—
75 T UE TR N N R BB A — RS
TR X — i A A AR [ A ——TEie Al 1o
AR RS AR, e B A IR
ARG AR SCRIDEE IR, A AT i/ dn S st
— BRI T AR SO “ 0 N2, s iy

(DChristopher Wright, “Photo—Ethnography” , in The International Encyclopedia of Anthropology , ed. Hilary Callan, Wiley, 2018.

DOI: 10.1002465641]1.e9td 3003-2668.12025.04.012

) Christopher Morton, “Photography , Anthropology of” , in The International Encyclopedia of Anthropology, ed. Hilary Callan,

Wiley,2018. DOI: 10.1002/9781118924396.wbieal621.
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— B R S8R PR A B B S T IR, S Y
(PADNEs3 25PN P BUR i i P e S
L 3 L W AL E L P ¥ NS
IR VA R AN S T L AN Rl R0 1 U 0 5 12
B, B E N2 OB AN R L, W T
S NI E R R IS S et . AR Rl T
JRCPE S 52 Bk i Bl 2 b B R AT T R AT
27 B RIS AP B T a4 5T E )=
T T 2 I 2027 [ X Qg 5 B 4340, RIDKE B85 5
NREH TR Dy sy Mg R se
BB AR NI L P e A D — B iR A R
RIRSE G, AT AR G AR B o IR
A 4 1] 7 SC B AR A ] —— 55 ey A28

277" (How to understand and approach photography

anthropologically? )
— AEFEZHXFEIH TR MIER

BN AR AR A, AR
VE RS IAAFAE ), X AR A 5 L NHRAE 3] — &
HI N2 B B AT AS 5 SO IR
TR I A, BE HEFEL, HRAE A TR
BB B0 37 kA7 LASR S PN B AR O T 2 fRae ¢ .
X — RN B AR DL B LA e T
(Y, 3k 28 B AF i L R] H A AR T 58 i — kAL
SN B L B REE M AT LAY, 78
AR S 0 3 1] A N2Rsr 588 0k, Bz
AP NS B TR At 4 o) B9 — R 5 B AY A
T 5 ST T AR 58 52 B2k o AT BT 50 B 2 i

SCREN RGO 4, 5L S T e Sk T A A
5 B R LS A L, B 6 I B 1Y)
RS A 7 A PR —F L
Wz, 1A T TAEE MRS A P e
KRGS0 AT 52 1 PRAR A AT 2 T 2
(instrumental ) ¥

TP T HAE A B Ry HR 5 N2 X —EAY
U ——BH U — DL T AN
R/ BE NG AR NI N2 53 5
WEGY S 2E R BUE K ) 5 B I T i 2 R
fFo M 1942 40 AFARESE B T A5 09T, 31
1973 AL M2 ETESS UM AN 262 5 IR G2 bR
K2 (IXth International Congress of Anthropological
and Ethnological Sciences) I #{ 1FE A IA H 43 37 2
FEHAL , 0 G A0 55 W] T N2 KT iy IR
FEALAA R LA K p ke AR 7 Hh ) RO B, AT
JEAEAE AR AUE WFE R GE 36 B 5830 FLE iR A
AR EE SR AV S Kie GINER P TN /oy
& RS I, AR AT R — A
S B AR UG IEA He B2 B ae g it 47 B
TSRO AT BIC S BAE il s TR
HEE W TR, JFTE A2 h oA Wil
ZAk.

19754, 12 4: 7 (Paul Hockings ) 3 4 i (5%
27 5 ) (Principles of Visual Anthropology)
EPAERTIR IR & TS N B e i
VIR SO o TEXAIGR T 26 it SCOR AL
JP 5 TS A S ) ISR AR W S 1A

FEE X T Visual Anthropology — 1 I AR 53 A “ AR IS 27 F1“ LS8 A& P p , i TV o RO LS 1 F
AL SR E SRR NZEBIPLSE SR BF9E , A SR AUSOC TRARRI NI o X T IX PR RE R, 7T 2
WL RS R AR CHAUP ER 21 2 B 5 2R SE B ) , Y R 22 (At 2B AR )2023 AR5
LI, 28 132-135 5t AR —F BT IR AN T BUE R R Hh R B IZ A TR B A “ SO MR A 77 (5%
B , SV B AL GE A HAQR ET R B ) N2 Z RS L AR b, NI IR A — 2 AR — L i N2y = 8"t
RY. EHWZZITTIE K W] WAL EILSE " BB A%, DR TR B85 X — AR B B S R T
Ho AR T A R AE AR AL B AR AR s LR AZ o M SL AT “ B AR A T

i, R e SR e ROE A IR
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Koo Horr, fy 52 %5 £ 2% 25 (Smithsonian Institution)
PYZR T A N2 45 H5 7K (Joanna Cohan Scher—
er) 85 OS2 h Y RO S 4852 ) ( Ethno—
graphic Photography in Anthropological Research) {E
IR IS IR %, J5 W T s A St
77 (Visual Anthropology and the Past) /N5, 78
SrUi I TSI LU A OB RSP
VEB SRS A A1 L RT3t
HEAEEAR MBI, A2 F RIS ESE I, A1)
BRI 2T L 7E F 52 H LA, T 2 20 140 20
SRR N2 5 AT, HIRA T3 I R L
LA S A0, IR AR OB R LA
e 5 R TRORN BT A RN A0 B Y 7y sl 5%
Bo S, RAE SCE T A A B Y e [R] S
SURRIBRAE < 19 20 5 20 22 L4070,
GEMNFE 2 BRI I — R R TR 1Y
S /NRFFIZR (John Collier, Jr. ) B (352 5 5240
N 22 ) (Photography and Visual Anthropology) -
X AN RIS FE i — M ) SCE B B TR A
WS W] e 4852 9 ) 1, Qndesy al AT TG
T L T 2 o, T s B AR 25 1) A, Sl /MR
/Nt S PR U IR R B A . /VEHRIZR
() SCEE SR T — S 5 5 SRR 1 B
(Some Specialized Uses of Film and Videotape) /s
o MR NTESR B ) BRI 36 A0 %2 42 JR)
(Farm Security Administration ) J& FH % £5% 52 I LA &
IS AR s R TP g3, /)
BHRIZR AR AR SCEE T4 RV T 52 5 2 1%
PIOCHK , I AN H [l B B A o8 A %

SR RTT IR SR 13X — JR K 1 2R Y B G A2 1k
A AR AN B AR SR B SCFE 12 T
A A R AR e T IS B R A e DA R H At 4
SRE T BRI N 3 5 R R 3 A AT e
THEME . @R /NIRRT A AN
B8 85 Jry BR A 2 B K T 06 1) 19 142 5 20
T2 B (ER A B2 0 T 5L i e % 3 o B
TORENA T Z WA K, %k T 45 KR i
TS A Q] 471 B X A B 56 . e
Z BRI T A B WO ST 5 1 R Y
1A 5w A F N 222 19 O R A fr 22
S B AT 7RSS 2B s P B R L&
SRS A B S AR R BT A —Fh
eI T
BTN, IR OR RER . IEWE e
(Christopher Pinney) T 75 : “ NZ2E 5 75 B 8 /-
AR o At BRI AR A SO 5 B8 a7 T 2
IR AR X AN SR USSR R T R R E
By ERA L A Mg 5 0% L Hl A
Fep A PR RS AE—Fh g sh iy T HAME R 1
I, SR T S R AR 2 R B SRR
FMERRESME . X — 5 7E DURFR (Gregory Bate—
son) FIK A8 (Margret Mead ) 4 25 114 2 JB A R1F )
(Balinese Character, 1942)— 5 H 45 1 24 B A Y 4
B FEASH A AT — TR R R R FE R R R
A 77 P LR — AN ] SO B AR SR AT T
T RE S O S SO B B9 S0, W T3 A AR
W B AR T SO R P B B RS R i S
[ TARFEAE R A R E AR AR 1V 7 Ia)i ok

(D Joanna Cohan Scherer, “Ethnographic Photography in Anthropological Research” , in Principles of Visual Anihropology , third
edition, ed. Paul Hockings , Mouton de Gruyter,2003[ 1975 ],pp.201-207.
@)John Collier, Jr., “Photography and Visual Anthropology” ,in Principles of Visual Anthropology ,third edition, ed. Paul Hockings,

Mouton de Gruyter,2003[ 1975 ], pp.235-250.

(® Christopher Pinney, “Bruises and Blushes: Photography ‘Beyond’ Anthropology” , in: Documentary Across Disciplines , eds.

Erika Balsom & Hila Peleg, The MIT Press, 2016, p.22.
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A ARGV o — 5 T XA R IR
R DURE AR RO AR T SOAS RO & A ot b
A7 (B RFIEMARAL & T KRR S K AT
Xif T HE R U] 432 A HE S ——ix F2 BB D] 4
ARIERLY H1 100 0T EIRREL 100 5T SCF- U BH 11 “ 52
PEAE " o —— Rl RESE T — b DG ] ) 32 4, 173K
SEOCHTAAR KRR RE AR IR 1T 5 Hh i
Fefy, @

EAF A TR ME N LRI AAEE , DURERRAL
TR TR S S o] 5 b ) B B S B G
X, AR SO0 53 5 A AT B B ] 5 S A5 LA
— XN IR E M b FE B, S R TR Y
O SRR B SR AN ] At 5 R AR FH REAH
BLIT B 1 AR & AN B R B 1R . ©
DURRRRA N : (O ZEPAR () R R 224148 (2) 11
PR NIE2E R H R 28, E A B H
M5 (3) 4 B R AGASEELL R AT & Ae a2
JUTTTERA A5 s (O TEAERSE 1936 % i Ui
S B O AR . X DY R 2R AR, (A
FOFRXT G0 T X HEAHML A R, DI LR T At
TR HE R S “ Il 5 ) T2 ” (recording instruments)
AR “ SCAAYBL & (illustrating theses) . “FEI, U1
FEARE DAL T RIS R 2 Je i il A2 5K
XY 5 AR R R T AR E B R, “id%
T E WAf, “SOR LR 5 R R A
PR N TE2E R T HAGI AL, B Ak 7 —Fh
GREE RN BRREZ

AT LA RN 2625 58 S 10 52 AR , 21 D1

R AR IR (1 B4 P B R S0 0, T3 43 TR R /I
BERIIR M ZE 25 T2 10 £ BE 40 e “ B sz
Al N2 SRR A AR (R R ) L, A5 T T A
FF R 1) RIGLWINAE T T HIS Y 21
o SRR RSB AESE T B N2 e A
77 AR BT SE AR AN A [ TR A . A0 R SO IR A
(1), 7620 22 704540, AR A B4 TIRE =
W H SR LUG , ik 28 T HAg i e i 8l
HH A — 225 [ AL PR a2 T R R 48 A 282 P
U

ZBEIRELHNEREALERR

1990 4% , & TR /R VE A 5 24 i 11 56 [ 27 AR 10
AICH3E N2 ) (Visual Anthropology) JH WY ()i
[EE NS I S G AN s T A Sl ST B
A ) (Picturing Cultures: Historical Photographs in
Anthropological Inquiry) B4 T, WA T G045 g
SETER 1R SCE, SRR SR
B AN EUR = IR
G b A N2 ST b IR 8 € D i
W, & HERIMRE NS 5 RN CGEIA
e SR B B = R b IR R S FEAE YT I
ot A RIETE XS G B ATHAR AR 4 35 o BAT IR i
AR S B —— b A S R [F] A 2 B
B 5 52 B8 /7 (ethnohistorical photograph ) 5%,
“R GRS (ethnographic photography ) ®——H:
XF W] 7 R 3 2 2 BE R A A5 RE A0 ) I A okt
Foo FECRE N 2 R B ) A SR Y S5 v, Qi 7

D@@Gregory Bateson & Margret Mead. Balinese Character. New York Academy of Sciences , 1942, p.xii .pp.55-255 .p.49.

Ok B, DURRAR ULV S AR Al 55 R A A SE BRI I AT i — L0 SR AL S (X Lo, SE R RO 42 8 By 2
AR IR IHS (Dorothy Lange ) FAHR ) (B FoHE 35 ) (Migrant Mother , 1936 ) st PR ARV & 1 52 S 18 2% S AIEAAR 1) I 58 5
BRI (Robert Flaherty ) $3% A9 <L 77 HOHRSE 50 ) (Nanook of the North ,1922) #7285 Ky B G i 20 53 B T LU =2 A , xS
ShAR A SRR A TR A T B B A 5 J5 3 N A BRERIRUE

(®Joanna Cohan Scherer, “Historical Photographs as Anthropological Documents: A Retrospect” , Visual Anthropology 3,No.2-3,

1990, pp.134-135.
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TFRAESR T 54 AN g an ey i 122 IR T
77, 3l -

(1) X P AE LS (9 TR 20 20 B AKX e B R A
HABPE ;

(2) TR S AR EAR R R AL S 5

() WFFEER R I B TR A LAY, DA sk S [4] {%
TEMIAREGL T B e AT BIVEE 5

(BT EXTR 5

(5) [ JBFAF 56 A9 1 Sk 30 , £ 435 25 A Ao
XL RO

TE 1990 4F I RRAS Hp 3ok A5 (0 5 76 A B
RE T PR R BN BN R T, 0
HERBEMFERT T HRBZRANEEZ
Ja o H—WRREERAE NS 1 AT A
ANARE R g SOATFTERT RAR B, 5 T 7K B - 3k
M2 , A2 T DL ESAS B Ak T g 3], A4
SRR 25 AR 5 B4 SCRRAA Ak op T fige 7 AR S L,
CEUGAS B 5 SR RE A 81 Rt o S B PSR
TEAT 2Bl e T 3CA 4 25 S5 67 T i 210 19
RIS BR - HAT SR B B 2 AR
] o i SR AR, 5 TR O T R R
I HALE— BB 10] , 3020 oK 35 B Fip i A 827 B
WX TR Y Z RESh LTS BA IS A58 I
FEAn L, 6 SR A A DT SR AR A ST BB
EARIR I 5 A HAT AR A IECA-RER 2011 531
J&, BET T N 5000 5 A RS AR HAY
W E——3X P AT R — TR A DI S s
ST IE T = AP 5 e, b £ 1990 4F 1Y

SCE B IR — S B T LAY R S
CESC ), V{HTEEE BRI IA X Tk L]
A T N LR I LA RIS T4
A By 1 RO EAE i, ATEZ 5 A N7y
WHAT T TS ],

i 3o 7B A TR R B S SR AT LS4 Y
X T N Gl B G55 1) — 5 D AR 3A N3
2" (anthropology of visual communication) fJ 5& 7%
S5 AR ) [ 5 BROR A 0 42, (01 3] B8 73
Az O I R o, B B AT TR SR T S0
MELMB IR N ZS o 0 b SRR, A0S AR A
Ja RAE AR A B i SR BR A o TE R AR X AL
R Z b, — R A
o W IR R ER R AIE S S T&&
IR GBI R T P A —— 2 i8R 2%
(Elizabeth Edwards) 1 J J& (Christopher Pinney) .
&R AT TS AR H IR R R
I s GG TR 1 . TEAF P SC s, 1
HE5 TS X 402 19 tHhad 5B AR e E A
FHLTR] Fy AR 2805 , T R 8 Y SO RS T L
T[] b, P OC VO , 5008 1 B R R A
T 52 G ) 4 g 1 X6 o ek RS 7 114 b T AR
G0 PBR T 32 BN TR B ) T BN s
Z SR RS A, 2 EAR 25 A B JE R R 285
FRG 2 B 52 1) et A2 3 T A A T 1
AR RE R o BT, BB AR L AT A R A
R FL R A A T A AR 22 ORI A A L
T A U NSRS OB R B 5T 5 B JE W HE S B R A4k

(DJoanna Cohan Scherer, “Ethnographic Photography in Anthropological Research” ,in Principles of Visual Anthropology , third edi-
tion, ed. Paul Hockings , Mouton de Gruyter,2003[ 1975 ], pp.201-202.
@@ Joanna Cohan Scherer, “Historical Photographs as Anthropological Documents: A Retrospect” , Visual Anthropology 3, No.2—

3,1990, p.137 .pp.133-134.

(@Elizabeth Edwards. “Photographic ‘Types” : The Pursuit of Method” , Visual Anthropology 3,No.2-3,1990.
(®Christopher Pinney, “Classification and Fantasy in the Photographic Construction of Caste and Tribe” , Visual Anthropology 3,

No.2-3,1990.
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57— R e B, T SRR 19 4
40 AFAR 22 20 20 A i 19 B I 485 TR B AR
PG Z T, B2 JE 05 A 32 A0 ) e e [ S 58 A2k
S N OB 28 01, IE & X B2 i foxe) R
DT S SEAR A T R IR 2%

G T (AR L R B2 JE AE 1990 4F i K5 T HLAR
FEI X RE R 1 e T AR AT R 245 B
RIMPW L EREL AN EER &
TR 25 1) F 9 T AR 1) T — 52 428 4 20 (George
Stocking Jr.) I A2 805 SRS, 11 B2 Je W2
TSI g R A R R R AR A R 4 T
LI I e R b ORI 22 S E P
KN 5 N Z2E 58 40 4 A\ 1) aod AR v AR A5
WRME . 1992 4F, B %L mEN(NIRES
5 (1860—1920) ) (Anthropology and Photogra—
phy, 1869 —1920) th HIS&- 27 Hh kL i i, WS s 1)
SCE TR AR G AT 2 0 ] B AR
WAL 114 F R, T S T 1 s ) 5 4 A p it A
BRI, CBUE S R e T AR R AECEN
B2 B R R (94 2 4216 ) (Camera Indica: The
Social Life of Indian Photographs)® , 45 v [a] i 40, &
TR 5 R AGORT T i A B AR B Y
ARG AT, LA BT 0 7 vk 2 3 S B A T

B A M 2 SRR L 4 A 5% 78 2 15 A
T3 U B 7 o B R M SR T
S B SR B AR 15 Sk
1 L B B T 5 T B I B O R i
S I %

VR AR TR R 2 JE 4 B
o R A R ey T L AT S
I BT TR, Horh | AT E AR S T
RBUGHER o 1R R0 5 A Je A R
Sl 1), IR TS T R0 AR
T A Y AT 2 R I
Tl A FE IR AR, 7k 1 3% e
Y A S5 B O ST S I A3
FEHER 5 0 £ T L MR BT e B L A A
S 3901 S o 0 (L3324 5 43 10
AR 77 2R o 0 £ €6, A L
PUSESCAL IR W SRS Sk
R S, 5 % LAY o8 R A 0 3
Yo A B Caffect) 3K — BE2—— T AT
i, 20124 BRI K S AEE T THEY
HRIER STBR A A5 20 RAEHITRR TR,
A4 W oM (materiality) A5 37 Caffect) PLAE X
S AT e B ), A SR B 1 B

W/NFRIfR - 8842 (1928—2013) J& R EEERT A J7 sL 2458, L ANt o ZERT, M KRR ZC T 2 I aFR% (A 1968 4R )
IRFBAEALHE (4t Z R ISR 9 A2 ) (Vietorian Anthropology , 1987) (B 5 36 TAE & A JBE 15 5 NS sl i oAb e )
(The Ethnographer’ s Magic and Other Essays in the History of Anthropology ,1992) (Z&#LLE ) (After Tylor,1995) %5,

@Elizabeth Edwards (ed.) ,Anthropology and Photography , 1860—1920, Yale University Press, 1992.

(3Christopher Pinney , Camera Indica : The Social Life of Indian Photographs , Reaktion Books , 1998.

@) B - W. B BRI E) , £ TR, ARG - 3 - B =143, 2022 4F

(®James Clifford & George Marcus (eds.) , Writing Culture : The Poetics and Politics of Ethnography , University of California Press,

1986.

(©)John Tagg, The Burden of Representation : Essays on Photographies and Histories , University of Minnesota Press, 1993.
(DElizabeth Edwards , Raw Histories : Photographs , Anthropology and Museums , Routledge ,2001.
®Elizabeth Edwards, Chris Gosden & Ruth B. Philips (eds.) , Sensible Objects : Colonialism , Museums and Material Culture ,Berg,

2006.

OElizabeth Edwards , “Objects of Affect: Photography Beyond the Image ,” Annual Review of Anthropology 41,2012, p.222.
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FERAE XS “Hh 2 —HE R 3R (socio—photographic
practices) BRI . V2014 4F 5 H | b5 KRSty i
2EIp 0 N2 557 (Anthropology and Photog—
raphy ) K2x® F A DLCAN 2822 5452 . TR
5545 3 A9 78 K P57 L) (Anthropology and Photogra—
phy: A Long History of Knowledge and Affect) >} {5
MEE KT, £ HESERNBITRIE T,
T FAL 5 5 AR 78 SRy — b I B e 4
(evidence of affect) , & WLEZ “ ATy gz, an
] B I S AT T A it e, A B Ak
7k — A R C R R R E B E e T
e THIS . B AOGIEN] T X200 8 2 7E
Yy, i ELE 48R B B I AR S gl i SR
o FEIX — R S b, B RN B A B 25 R (Alfred
Gell) B X I RESh 24 , VT4 5% USRI 16 w1
(indexicality ) Jif 4§ [a] 9 15 AS 1 Jsy PR 08 28 T 7%
BeoF IR LA IR PRCAME— GRS L (inter—
pretation) , M f& A 284t 23 P I B AR DL BE R 1)
“ﬁﬂ” (trace )o

5B ARG IR L LI AR AR, B
JERIHERE 5 NS T A 282 A
(18 RCER g 5 5 i e e A A ) B R
B %t EDBE KR R KB A ¢ B G T LA
it T Aol g O pk 2 AR A B A 2 5
THEVE 7 A 2 AR S A R 1) A b I s

Lo FCANT 52 MR 1 A b A 2 AR S B A5 ] T
LRI . BROAR B e A I e D TA) A 8 % BN
JEE Hh IS ) 48 52 AR AR SCAG 7 A T %, {H
CERE B 2 ) 0 B2 1 G TR U T — ok A 24 3
NI N2 G TR At ¥ e — R TR Xt
EHUL:

REFHRLEHALRELIP, B
BB A 64530, 2 1980 K, ¥
T ARG BAAL T ST BARALE S
WAk A o T RN ARFEIE, T A B —
S BREKXRFHRL PO o) BAIT AT
EREY FELHFERE, LEXE
WG R E P KB AR S HAF R
TR ABRRTHRETA KA, K
Z P VA ST IR B AR — Lt
TP E PR 4Y LA B R A R
Wk, ©

TEXRE—Befiid b, FATREE B B LA
PHER) S e B AR AR B 77 2
AZhBREE S8 YT ko) iz BT 452 HL
TEFEANFEE ISR A (AR JE: 20 TH22 80 4FAR)
FAE—BEEOR IR L iy X A5 SR B A — i
X IRE s =, AR TG

(DElizabeth Edwards, “Objects of Affect: Photography Beyond the Image ,” Annual Review of Anthropology 41,2012 ,p.230.
QI NP RENKFA D E PR DRI — i R B B — D T, 2014 4R 19 T RUE AR 5 5%
®7o Rex BB RO TE T RGUS N I BUE 78 BT AR RS AR A SRR T2 AT B SR I A 1R

TR 25 2 WU AU BOR A AR A BE AL P

(®Elizabeth Edwards, “Anthropology and Photography: A Long History of Knowledge and Affect” , Photographies 8,No.3,2015,

p-248.

@Alfred Gell,Art and Agency : An Anthropological Theory ,Clarendon Press , 1998.
(®Christopher Pinney, Photography and Anthropology. Reaktion Books,2011,p.17.
O (B BT - SRR AN I s S ARAEG) , (P RIE R 24 (PP AR B2 00D )20 18 458 5

W, 4200,
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— 7T, R B — AN TE S T T SRR
G RHLTT , REREIAT 1R 2 WA S P 2
NFAR R, 55— J7 T XA AR A
N IE, RO AR R . fEIX
FRINM B SRICZ T, RECE — RIA K
RO AN N ZE 5 Y RG] Al e I
AL 28I Fh AN fe] SR SRR 0 B ROR 54 L
SCAK R A2 FalORIRE 48 G ] 2838 1 HE b AY 25 AU 5
A7 Hs RS HAB A T 52 & B T —
A2 B R RE A X 457 3k 2 [ AR AR AR 2
EEEE TR 5 AR, LR RAR LR
AN F BN LAY S B R R i
5%, WN#5 R (Christopher Wright) 75 it 2 | 1 5 T Jé
FIBFoE " BT 8 (Karen Strassler) 5T JE 7Y
AR5 5 AL AF 58 IR i (Shireen Walton)
Xof B B3 45 5 L (R A 5T | i 30 0% 3 — HLAR M
(Andrea Lathrop Ligueros) % 5 [E 52 i X % 5% %
UFEAERERORIESEY , LA SBR[ B 2 4
IOETEAE

EASTE R AR, LRI 28 0 JL S R AR
finn T RE R S ) (0 BE AT S B R LA
B , a2 IR DR BE S W2y — PP AE)
Bzs | rp A Z AR . TEMATRYBIESY
Hh B R NP5 ) T A5 N R R A 1R

F AE P P ] v g L AR AT A s o s S e 1Y)
Z KRN L Bk BMREEAR
3G AP B BLSL” (corporeal ) 1 L E A “WITE”
(materiality ) o 1 X F- B BAER 2 1 | 15 [ 5 T ok
FERE A b [ 55 2 4 3 R T o, B8 S B IR
AL YRR IR R e B TR ER
VM I X A A E P BT Ak f P (non—mate—
rialized materiality ) ZF M R4S PP BEds 2 (0] . HR A9
P B I B AR S R A B B AEL” (corpo—
virtual ) , & A 528 R “BUF LT (digit-real) o
H R Br R L T A A R R 2 R R 5 B IR
456 DU 0T NI s 28 S8R D R S et 1 O =7
ARSI, T R IR AR Y R
£ (that-has—been ) J& /£ £ - 10 5% 2 A1 i i)
H AR AN PRSI . BT A BRI AR A A TCEE
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(DChristopher Wright, The Echo of Things : The Lives of Photographs in the Solomon Islands , Duke University Press,2013.
@Karen Strassler, Refracted Visions : Popular Photography and National Modernity in Java,Duke University Press,2010.

(3Shireen Walton, Camera Iranica : Popular Digital Photography in/of Iran,PhD diss. , University of Oxford.

(®Andrea Lathrop Ligueros , Resisting Obsolescence : Polaroid Practices in the ‘Digital Age’,PhD diss., University College London.
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College London.
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(®Daniel Miller, “Photography in the Age of Snapchat” , Anthropology and Photography 1,2015,pp.10-12.
©)Shireen Walton, “Photographic Truth in Motion: The Case of Iranian Photoblogs” , Anthropology and Photography 4,2016,p.16.

) ccoc



ZIMARZ

£ so0C

XL R . B4 T 2014 FF 85 H 9 E &2
KNI 2E M UL, BRI PP — A Th SRR
(4 000 — 6 000 ™3 SC B3] ) {1 RS A 7T, [R) Ast
Biih 2 BB AR A, B R H R R T A
TN IR B (photo—essay ) B0 S 4
WUH . YEEASH B AER A= SR
BRI T R E R R TS 5T
T GEgFB)  RIGEE T 24 w6e, v F
“ERRZ AN N S22 (14 [ B 4 S I T RS
ARSI e — NG B N\ B A i
5 N2 BB S M BBl 5 Bk e R 78
ICRERIFSE Y BRAE I A (R A 5N R0, BTk & 1)
BPUEXTE 5 B A NSA R S5 e
FNSZ A 2242 T A TR 2 —— A YA
P NIFE TR I B TES

= JBE—HMERAKE

e b —T5 ik B, A i TR
o 5 NI A AT A i — 28 22
o FRZT XU RIEE T —Fh B
SRR T A E s . SR, R H B
T8 507 R EL IR P A A B39 52 A P 0 A A ) T
ALK | B B2 MR I s e dE
oz Je 2B T AE N A B B A B —4t
IRTE . B, EATH G 87 A AU " it
T 2447 (contemporary) B U A
RIS A4 R R
B E B BLAE” (ethnographic present) T AN 1SN 2544
(TG T IE AN B R SCE e i IREE , — H e
WM A g2, KA ERER T 2

(Con—temporary)

A B S N IR A B R

ENGEEI ARG P, REE R B
B X — S BA TR A Sk, B e AR IR
TG FE v O T O T A P i 200 D e g R
G TS I B 0 N2 A e HL UL IR A A
RF A AT RO R SRR IR, ks 53k
17 ARG AE A — A~ BAE " B A B R TR s I
AT NRE, A AR RIGERINES R 5
“FRAT A T R A 2 TR W B B Y TR
S IR T RRATT AR AR IR 4 H BB E R
TERXT S, PERT , S e X B H A F iy e
B, B e SRR T R s A AR S R Ty
Ao VEREFE R FE 5P (veferent of time) , B 7k
P 52BNk, LRI R R, 25T S A
1B IIE 5 AL (coexist) , FEAN R BHAR FTESE A
PAFF RS E L Hm 2z, R A
FEAREYE LU A0 i R R B AL 8K
S B RM IR, Ty B L S A, R
AR IAE” B 5 o R B TRl s " —— A1 17
WA TG EFAT ARk BRI A i 2
a7 Eidsk A7 R T A7 iRk
T A2 BN S i BRAE B 2E T
207 A R SR s a2 4R ] R 2R A 1) —
ARAG T Py s B XA B L T
TEEA RIS o FEARIA I, SR N, B 7E
ANFVH AR B, RBAS A 0 257 - IRAE " S e T ok
FRATREAY BT Z R, JoPET- Bz Je U 51 A A HE B
AIPEIE B IS 0 A NIl 1y s
UNII(E: 3 AP IS A e /oy M S
HOR 5 AR Z 8] (1Y) 22 5 L —FP i a9 Dg SR 28550

OXTANFEZE S ) TE LA T & 2R 0 I a BIFFE T e 00 WIS Y8, T SCEE X A TR « hitps < //therai.org.uk/publi-

cations/anthropology—photography/, 1517 H ] : 202545 H 7 H
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@Marylin Strathern , “Artefacts of History : Events and the Interpretation of Images” , in Culture and History in the Pacific ,ed. Juk-
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D@ Camilo Leon—Quijano, “Why Do ‘Good’ Pictures Matter in Anthropology?” Cultural Anthropology 37,No.2,2022,pp.573,
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