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Anthropological Photography and Photographical Anthropology

YANG Yun-chang
(University College London, London WC1E 6BT, UK)

Abstract : Anthropology and photography see a complicated relationship between each other. As for
anthropologists, photography may serve as either a tool to record the research process or a lens to research
on social and cultural phenomena. When studying the practice of photography itself from the perspective of
anthropology, we need a comprehensive research method with photography as a medium to connect ima-
ges, individuals and society, that is, " photography-anthropology research' which takes the behavior of
photography as a starting point to study various sociological and anthropological issues related to society
and culture.

Key Words: anthropology; photography; visual culture; " photography-anthropology research” ; pho-

tography practice
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