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N, FIRHE BN (Zeitroman ) R4 “HEH AR #EE”
(tales of time ) FA “FHRAAIHHE" (tales about time) &£ It
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TR |, AR5 (experience of time) , JRBIfg
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—, /INENFEREA N EFS], AR R —; B, /i
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HICKM S, X TR L2 — R B IAE-AE, Eikirel
ATFREFRA SR T IR PE S A I R SCHE E RS T 2 Gk,
(5] IS T AR LB UTE R I I TR] S MR S I AL Z R EL B C &
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[1] Mark Currie, About Time: Narrative, Fiction and the
Philosophy of Time, Edinburgh: Edinburgh University
Press, 2007, p. 2.
[2]F Lt
[3]F £k, #4T,
[4]FF EiE.
[BIERZ: (ARE), MrAFHRE, 20124, £33,
61X TR FAT it R R X — R F kR, SHATE
xth e, B UIME FnfE B 3K B 28 Mark Currie, About Time:
Narrative, Fiction and the Philosophy of Time, pp. 9-12.
[7]Charles Baudelaire, The Painter of Modern Life and
Other Essays, trans. & ed. Jonathan Mayne, London:
Phaidon Press, 1964, p. 13.
[8]Hans Belting, A4n Anthropology of Images: Picture,
Medium, Body, trans. Thomas Dunlap, Princeton, NJ:
Princeton University Press, 2011, p. 2.
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Oxford: Oxford University Press, 1998, pp. 232-242.
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(AFARLA: Lm- ¥ -25), REARFAREMR
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WAL E 19 LT 4, Hib R FE K LA KRR
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R 195208 42) , THRBEAR BB, 20154,

2023.01 ERER

ART JOURNAL

A /NGRS I TR o IR AT AR 2R g 7 A 7 A L
LR, AR AN, B B ZARE & A RI AZAR Y Rt A
RN, AV ISR E &R P97 ta T A
R A Bk R A2 7 — IR BRI R, e CHAL
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BRTIA, ENTE0ENRKIEAFT, BIBRKPAFT, EICIEu
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JEZE | B — MR AR ——ER R — A T SR AR, TR
XS AR, AHMEEA, R RS, 7 BRLAR, NEZEZAR
Ay CNEEREET o EAESE, ZARAREZANKR (Alfred Gell) 1£
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PEfZ e EEAE, ZAEEES | JuEE, EAEREN
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FEZARZE, %57 5L H o S S it i A i Jo e e TRE = X
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FZLRY, s, DR, EREHELD, BHSORN,  HE
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1775-1851) SER T (T, ZITHIEE——RPEHIEkH ) (Rain,
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HE 91x121.8cm 18444

(11)[#] 5w - AT A 08, T (EamFnR:
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[14] 7 t, ASCHEEA T 181 2604F K £ 18# £80F REE
RiEE N EMEHIEF (Sturm und Drang) %k
BMMIEEREE X Eh, CEERAEEF FRPRE
GOk, HAERAEE, AR SR EL, REAMA
#i4% (Johann Wolfgang von Goethe) #2J& # (Johann
Christoph Friedrich von Schiller) . % #t67%3Z 5
i FEET SN Roy Pascal, The German Sturm und
Drang, Manchester: Manchester University Press,
1953.
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[17]William Makepeace Thackeray, “May
Gambols, or, Titmarsh on the Picture Galleries”, in
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PR ARAL X A TR (KL S8BT ) & “BWEHEER”
(Professor of Perspective, BMEEFFESHE TS ) A
M AE A B AR EOR IR At NSRRI 2ok B 24
w - fullfig (John Ruskin) o FEREIXEEROTURS, AR
XK R R E R BT E T AR I 2 N — LR R AFIR
FIMAL: IR AT A P E AT, Tl ARt
B GRS O 23 T 6 400,

g b, XEPEE TR RCE AR LRI R . FE SRS B
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S M [H H I ACHOXCR I S, TRl [ A ML oA
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AR R TG (R 7O RRE PR A I (AR A T A RAE S 4
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FEE XML A, 5 EIAAT 55— S 7 2 A B
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[18]Linda Nochlin, Realism, London: Penguin Books,
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[19]Royal Academy, “The Leaping House, 1825. John
Constable RA (1776-1837)", RA Collection: Art,
https://www.royalacademy.org.uk/art-artists/work-
of-art/the-leaping-horse.

0]t REHE: (HELSEREX), LIS
1, 19974, £1-497,

[21]Robert C. Leslie (ed.), Life and Letters of John Constable,
R.A., London: Chapman and Hall, 1896, pp. 103-105.
[22]Charles Victoria, John Constable, New York:
Parkstone International, 2005) pp. 55-56.
[23]Nochlin, Realism, p. 19.

[24]E. T. Cook & A. Wedderburn (eds.), The Works of John
Ruskin, Vol. 5, London: George Allen, 1903, p. 423.
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Affinity of the Tribal and the Modern ) AV, S AFBERE - EA (William Rubin) 7
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