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Abstract:

elements situated in time and space of ethnogra—

Mountains and water are intrinsic

phy. However they are not yet properly positioned
in ethnography.

Why does our study address this problem?
The reason can be found in the inertia of “human
sciences” in splitting the nature and culture and
separating material and spirit. Fei Xiaotong noted

that: “basically we have directly accepted the

western concept of the dichotomy between ‘man ’

( Fei 2009: 210); and also the

British anthropologist’ s perception on the concept

and ‘nature’”
“Drawing an absolute oppo—
that

split the subject and object human and materials

of binary opposition
site boundary between the man and animals
and

morality and physics reason and instinct

made a more opposite situation between the society
(Tim 2000: p48)

In addition to its usefulness in helping our re—

”
and nature

understanding the differences in values between the
East and West
( the theory that man is an integral part of nature)
2009: 185-96)

is helpful in supplementing “the absence of the

the tradition of “tianren heyi ”

in East Asian Civilizations ( Fei
mountain—river ” in Western social science ?

From 27 to 28 April 2012

international workshop in Anren Township Si-

I organized an

chuan entitled “The Mountain—an Anthropological
Perspective”.  More than 20 colleagues from East
Asian countries Europe and China were invited to
explore this issue.

Some participants of this workshop reflected
on the limitations of Western cosmology from tribal
cultures; some discussed the role of mountain—iver
in the traditional civilization of China Japan and
Korean; some spoke about the difficulties in sepa—
rating persons and things the deities and nature in
time and space of ethnography from the theories

and experiences; and some by providing vivid ca—

106

China)

in Chinese)

ses talked about the core position of the “moun—
tain—river” concept in various writing traditions of
(Lan Tan 2012)

The three articles related to the mountain-river

Chinese culture .

included in this Journal are derived from discus—
sions on ancient Chinese literati’ s writing and de—
scription of mountains in the workshop. They are a
feedback and expansion on the critique of western
cosmology the study of East Asian civilizations
and the ethnographical interpretation of the rela—
tionship of nature and man that is mentioned in the
workshop. Among them the article of Lan Shanx—
ing a Doctoral candidate from the Chinese Lan-
guage and Literature Department of Peking Univer—

It

points out that the maturation process of landscape

sity focuses on Chinese landscape painting.

painting had an internal relationship with the u-
nique identity and formation process of the literati
and that landscape painting was a cultural expres—
sion regarding the worship of mountains—rivers in
ancient times. The pursuit of the “lifelike” in
landscape painting made the “vitality” of moun—
tain-river more humannization

The article of Li Jinhua
the World Religion Research Institute of Chinese
Academy of Social Sciences ( CASS)

the traditional literati’ s conception of the “moun—

a post-doctor from
illustrates
tain—river ” through Gu Cai’ s Rongmei Jiyou
( Travelogue in Rongmei) a travelogue of a litera—
ti. His article presents three impressions of the li—
terati concerning “mountains and rivers” (i. e.
landscape or nature) . Nature is not only a wild
place but is also a kind of utopian paradise as
seen in the myth of taohuayuan ( Peach-Blossom
Spring) . It is also a wonderland. It seems that
these three impressions are a set of contradictions.
However it is actually the traditional literati tried
to reflect their own society and explore the rela—

L €ty « »
tionship between “civilization ” and “savage
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“chushi” ‘rushi”

( enter society)

( renouncing the world) and
“dedao” ( just cause) and “shid—
( unjust cause) through the symbolic meaning
The article

ao”
of the mountain—iver in remote areas.
of Su Yu an assistant researcher from the Ethnolo—
gy and Anthropology Institute of CASS discusses
the writing of “mountains” in the “Mountain Gaz—
etteer”. Taking the Jizushan Zhi ( Gazetteer of Jizu
Mountain) written by Gao Wengying in the period
of Kangxi as the basic text this article presents
mountains and rivers as they were understood and
described by the literati in the early Qing dynasty.
It begins with the structural relationship between
“landscape”  and the authority to interpret the
writings of the mountain gazetteer; and states that

to the author of the mountain gazetteer “mountain

and river” (i. e. landscape or nature) and au-
thority formed two sets of mutual cooperation and
complementary knowledge systems.

Landscape paintings travelogues and gazet—
teers are all different from ethnography. Thus it is
easy for the colleagues in this field to take this set
of articles as several modern interpretations of
@ ” “ . » 113

pre-art pre-science ~ and “pre-ethnogra—
h ”»
phy

these three authors might also be the same.

Readers’ impressions about the articles of
It
seems that they take anthropological interpretation
as a method and Chinese artistic conception of
“mountains an drivers” as the object for applying
the method.

However on the starting point of the concept
and its connotation what the three articles provid
us with is not just a “discussion of the past through
the present but a “revelation of the present
from the past”.  They allow us to reflect on the
limitations of modern social science and use those
oldfashioned writings which might be written
“unconsciously”  to inspire a new discourse in
ethnography through the metaphor of the literati” s
dedication to the landscape integrating themselves
into a gentle world and their various physical and
mental activities while positioning themselves be—
tween the natural order and politics.

Landscape painting travelogues and gazet—

teers reveal the “intermediaries” of the literati in

107

the past. At present these “intermediaries” have
not yet lost their vitality because they will again
“live” in the social sciences colliding and combi—
ning with the latter and finally militating after
constructing. What this set of articles is trying to
do is to echo this. The concept of the integration
of man and nature is “actually not only found in
China but is also a basic theory of many civiliza—
tions in the world. However Chinese people tradi-—
tionally have particularly rich cognition and deep
exploration on this aspect” ( Fei 2009: 210); In
order to integrate “the natural material ” such as
mountains and water into the ethnographical per—
spective of human world we should “turn our
sights to the total framework of history and culture

and bring up again the Chinese traditional concep—
tion of ‘man is an integral part of the nature’ ”

( Qian 2000)

tion of “renxiao wuda” ( human figures are treated

rely on literati” s artistic concep—

as minor things and nature as big things) in land-
scape painting take references of refined and un—
refined travelogues and use a corresponding
method of authority and “geography” in gazetteers
to do a research on the broad cultural relationship
between the man and material civilization and the
other politics and “nature”. By doing so we can
construct an anthropological discourse which not
only has its own cultural particularity but also a

broad universality.
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