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Dismantling "Inheritance":

Photography as a Familial Intergenerational Practice
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Intergenerational inheritance in photography and image art is often understood as the influence or continuation of one

generation by the next. Taking the family as an unsettled field of relations, this article re-examines how "inheritance"

takes place within photographic practice. At times, it emerges from the tacit learning of intimate everyday life. At

others, it gradually comes into view through family fractures, archival work, and acts of re-viewing. Photography is thus

not only a medium for recording the family, but also a means through which one generation and another may encounter

each other again within relationships that have already unfolded but have not yet been fully understood.

ELRA

[k ] Ry, K, RIEXR; #2XR; #E5ts
[Abstract]

[Keywords]

20265415, RATIHF LESMEARENETEFEED K (Roberto
Figliulo) fEALEIRFEHXIFRUBE SHE-SNTL, 207 =575
“REET LTS B4 DhREIE, £8P VEHIR: RS
R ESAERFRN TS 775" BB HIIERY, ARERKNGE 24
O BRBHIX A HE s, Jod 7 — D5 AGERRE: PR R AR
ST M-8R R ERAS !, RICAKEY BRI M - IR A 2,
REAERRRY “R” RO — AT ME E QIR E A B AT 7T,
BT ARFRRIGEEE NS, EARRCESRES, RlRERNE XFEE
FERZHAARER, fEHER E, REEREER BRI LD I
BRI, MREERIA TS &, BN TAAE SR E R s ANEE
LM ERRME, B “RE” REmE RE” N4 EmhE
%

=o

MH, BAEPESRESZIESE Y, “©27 ® TR RNECEW
WAV ERLEALBOIFH A T —RVNFEARITIE, HEr2BH RN
BAEmFPE N E—, B B “GR —bESBEMARKETA, DA
IR RS RIRAIE, 5 — 10 SR MR R R A 20 22904 AP DAk
FREZHTRE, RS FAFINER T L Z MR 2, RS, FE2
FHINAZE S S E AR ER AR RS, LN T — SR E
HATSER) BARRKE, ERMREEENMES ERAIRA “Hm” —/ %7
s WL RE—— MR SR AL, FIS MR, REREREARA
RUEPPCRIE, B, “K7 B WET BOUNREE SN BT,
EEMNNEINFEMER T —FMRAE, —4%E, Rt BENE (Karen

FhIE R
Chinese Photograhy

family photography, inheritance, intergenerational relationship, social relationship, image and society

Strassler) MG, BILRT “PT L
HESEREMAE “IBR" MFETETT NBOERL.

X ORT MERERE, WA T A SO 5 AR ZARBRERTI
Ko RXARPEX—E M AFREN R RGO RE, EHERimE “%
K REEMARIT R, EREFFAE—DRARGEME. FH B E B LR,
AER LR MR R REW T SRR AR A . B 2 s SR M _E— 1R R — Rk
VeI, TR R FHRRAKAYMESR, GRMIZEE 2|77 E R
BTN, KAMSCENA GRS, FODERSNES:, R
JEAETEHR ARG U WAL, #algeilt “fR” DUFARREN T NHM. |
Uk, ASORER “fER”7 N—Rbd FEE RS R ROk, e —
FITERPERTR, AR LER G Z AR AR, RBAI I, A
N T RZBIFERETIARRTHE, HESFERTARSUIESR PR SREZ
Hl, fEMRRA, ASCIRE T e FLAARhR, SAERA HBISHR ft— 1
BN RIS,

(refracted vision) , °

“PRE2R” © HOR” RIS R
FEE R WP —— MR E T, HRES T MER

SCEGAR TAE, IBAFIEFRE (WNRBEX T WINKIEREFINZE) | YIBiglt
(IR BERESTE WO IZ IR BEEM . W85, TAFEE) DGR KRR ML
(AR BHN{RNEI B QA A N 2 7R A AN BT IR R BERIAN
BfRIRR B2 R IR, MMTREEF LAt HE S e

RO B SRR ZER RN, [RIN = wr o g2 At IR SE R A B SR 2

130 [131>



A RPN R EERE S, bean, EEZARBEFEED A LS (Roger Aikin)
MPE, IR R B (Brett Weston) ARAEN—ZBH RN

B0y, w07 BE A 52 H A i KUK AR N T Y A5k 2 A - i (Edward
Weston) FI/ES RS H AR R 225, 0@ N —E MBI G T L
1FHEE, BT T EE A OREEAENL, AR AR N AT AIE, Wi
3= SRS BRI, (A SR B N ST A AN G A 1 ] 2 A e i i
REFHEMFRE “F4E”  (being) , JLFMEISGOIHEXN RAEHE 2 SMNE
HRAEFA “ER”  (becoming) MIAIRENE, *SILFEIN, fEEMAITRE
- E /R (Nancy Newhall) FirdmS i85 35 Wil is BACRIERIVE &L 5 S
A, BEE MR R R I M B RV RIS A TN IR &
NFo RUEMEMIE S ERYE, Z s Wi #l N e SRR — N ARER I SL R
R, XEREEE, BEEVN (Hid) (Daybook) AMREMSIEFRATEZ
RF SRR LSRR B TC R, IXFoR S o6 R A 2 (A 35 Wi fE HEA T R
FRTATIR W ERRNET, S04 B E S, SR, iy
LERTHERGHBAEAEEEENEY R, HH, RPAEREELSH
WEABAEAE 5 55 AR B 097 BT 3%, IHELT O N 5 Z eI R
Z&; M TFEYR (Cole Weston) MIMI9574 (fIN38%) stk E
R E B I BRI A ) 2 8, TR AR BT O SR i R i B i

< B % A T
A PIA LT B
SR U5 T 2 AR T Wi
FUREIR- 45 705 5 %
Wi (edward-weston.

com)

AT A, °

B NEPHRRRER < R RER 5 B e F R /64 NH AR R
FEE- R T% (Imogen Cunningham) NHTZIAR-MREF (Rondal
Partridge) . S5WFE HICHEEERNR, KTEEDE T RT HEP LR
H5RpEAETRTER, 1ERT/64/ NARE——Z L ERANMRES T KEZ
AR LA E RIS, (HIXERIR R L e 5 /N H Al 51 2 TR 22
. HABZ XS BT RS RHESE T T, /035 R o ) L7 s B 7 Y B
Wi, EIXSEFAErR IR Bt OO 2 T AR 6, XL
HICEEE AN KA S BB R MHYBRAHTFIAR BT, e
BRI R B ZE R IR T RERI LR, U G450 N EIER T LRI
BEDEMER A, 175 EAEE RRGEERG, R 2 ST
#% (Dorothea Lange) FIZZE/R-T2HT (Ansel Adams) HIBITF, &35
FTRE FENLSE BRI T, EIX NIRRT, IR R R A G4t
HIREE—FEE T2 A 2R E Y, TR R AR R IF ot it 7 5%
AL R —PNRIVESS, BMERRESIORIES Y R B A 5 R0 SR
RS AR T S AN, T LMER, M5 W T E 247
RKAEBA R, 5Esismss (MAFREZE432) MEBHERERE
Wi-BEEC (Ruth Asawa) o YK S0 AT RE T X RN E AR, 50



% | FEATURE

HEIE19655 HAR AT AR — KB+ &, TR — G A AIREL
6 X 6FHMmEMANL, JEARBEHER] T AN b, — ARG AT ECRAE, 1 A3 A
MiEsE, SERPPRIEIR, BEABERNR T ZHEEEE (82) .

Xt EEA AR M, T A B A R TR A BLAURRE _ R L iR
2R, BANREBANENZREERN DR, mEERENTN T %
EBRXMEF M. MADNRERKIIFEFEN, ETRERERREMFERAR
JEETERITR R EE A 2 o Teie R e F i e KRINZ AT S 5% TR
¥, WRRTZSMRET Z RS ER, #BEERN], BERLRRbRME
RE SRR ERERN H Wb o, AR AU RBRZ A3
WOk RE, SRIE—D “BL” AR S SR T % 1R B AR N iR Y
FRRUETETI BRI, MEF RURFERE E Ay s TEIR R R B A%
%, BEER TENBE R BHNONER BRI, WG T R AERE N
BN — R SRR, S RN R RRNES . ERTEEN
CHIE) Hh, A0 B IR AR ) SEARATLEA T 814 A RO LUK G A7 7 R B R Y
FREELLLEBRY; MIfERVRE LRI 2 0] (194445/5) |, fl5 2 MEAEmiE
ERUHERREE RPN ZRINIE, HEXEM R, BEE

AR R R RIRIE, TR RO AR, TR STUMRINE S B
BRI, RIGERST BT B3RS B RIS ENATER,

XAE AR EAE 2 R W 2 AR R, 1EF IR RN
i, BRI AT B TIEM M. A5 RIS E R — A B
AR, MIRFHR ASCRI TR, HIGEM, g, RENIMER
SRR AR AT W, R AE RS XU AR AL S 2= R AL B S
BURMART 55—t &T7 35 M N RIEE IES R E RS, (BARX Tt
IR E MG L KR “FHTF" , B REN /RN STAEE R
SIERR, AEM SR £ EDRTIE ™ AT AR PR AR SR (R A B A A 5
PAEMKBHE, M, BRI CERRRXMANHRNRL, —77
M, SRR, TERERESR R B RN EE T AR R E 20
%, ERTR, BRSNS RS RN ZR S IS ; 55—,
XBRURIBEE, ERRZERM G2 S EIREL GG R TFSTES 2,
PR 2R WA T LS A RSN T QIR RN, )& ok
KA. VBN, BALMS R R EHERE R S, RAZZ 4R
REARRIEA, (B S BIRA RE RIS RRAE T Z AR TS DURTT, e

FERIE, MBI BRI E, SORETAE
MY FeE LR KEHE L

T 5 TS RN T L — R B BT R
By, ANWERY, Ei7agEEs, K
PRERIHE E RSB SE R, RER
DS I LY S ANt I A R N S PR
BR, [HEMREARSMNCR BT Ll H =
Ho ABES T 2[RI A & DA K B S8 SR RE B R I
JRITHIRE 2 R R M4, HRISRE R EA R ENIR
SKERA R IR E B HUORAIAESL, T4 SRR XA
SR MERE R BN T T2 BIAETE 7T 852 SRR R 52
B H, MR —P R, REAEK
MEEAFMER, XBEMRARERT, st
TEGRW A TS EETRI/NT R, K
SR AL PR A T O BB I LA 18 L

HAIIR” : PEEN “HOR” R HLOER

B PP 2R WG 7T 2 SR s i
NFERRBBER, 59— 50 LERRIR I
Hisk, ETEEHEAPEGHRFRREE,
FhE SR TE20 27 04RAUE HA DRI AR T 0 T4
MY, WA RS WRSERTE. B
iR, HIEE X ERAPEZEERPIE20HES0

< E2 SR EM, 1965 4 B RRIAR
A 8 BUYORIRT 2 38R WA L Ar R S

(rondalpartridge.com)

132 133>



FRRGI0FRYIFHA TR, FHFAE20 L0 FEA I AL, oy rh
EM AR EE S E, XN RO ER, ENSARAHRHE, 19944
R Y 3 Bl S B A L T e S T T BOR R, IR ZIRZ MR 1 # 75 B
JiF H, RTINS A Z BRI K R, FERE S RIT RTINS L id 72
WM. BER SAPRL IREE. RS TENNR £ 8 O R RO TN
IR, SRR RURTEILR “W7” , ISR i b & 54
—AAIDURHEILIC, SRS HHINE R

ERERXR—HERT, WE RPN IZ T A T AR & &R H L
R, tan, mMRAREEE, RREEEZ BN RL SRR R,
BURENTEA RIS R T RERIALE,; WL EN LT A& E TSR
BB TRA BRI, AT 5 AN ATE MAZ RN ERMCFIEIRER, HK
KARFALEMEEMRASH L, AN SHN— EEXELE. ZHA
HS2E, WEESHEMN, DNCREESRRRE, #EE RS R
NRAEHIF T

SR, XL AR BHES T 2 2 M &7 It EE 2 —8 1Y
SR — 2 DS AR ZRERBIER T E S, 20264F —37 Hiftd]
HAZSSHYRE “MRBLTEN TIRES 7" BRIIEANERRT HHm
FIERNE R A—— L FIESCRN TAEE KK, KRFMZESERA R
IHATANE, A% BAHERFRNNANGE, fRRERY., BT EERMATE
RER BRIV AR, EEESZERNRUE F, BAREBERIRIE AN
FETF QIR T, M THR A DAL AR A L R R RD, A RIE R L
RUPHERZF—SCREERE, WMEN LIRSS ARIERMEE, 2L
MBZBWEZARRIFN, EmmHEERY TRMAEOE, &EMaiy, K
DU, SZREARKHHARBRI S A, SECAGNRIL S AL, BiR RS
20THZZI0FAN AR A [E A2 ST —— JUHUR DA BRI AR “BRPGRE
K —F 2 LALMRBISEHOE— AR, “TZER (mama) W
AR IR ENEL, BSRPRNER, BN LZEINGENS X itE
MREEEEERE R, CWEE S 0 2 S —MRRR R,
FFASESIRE, JSTEFZERFBES 5 B QMR L I KIIMNHEERE
Fo MR KRR S “BRPTRHA” B AR RETEN, FEi
MBS LIS mrh EBARCS R, ST EREEE, "Mk
T, BUEMMTESERAREE G ERRIEIN, HAWTERE., 1T, ®E 9
BRPEQMFMSEE SR Z IR T, HOGLMMEE 2B b TitiZ 5 &0,
BbaR, SHSSHARE, "RIRERRE, WE “ArEER 1
PURIARER, ACRRIBIINE RN AT R, 20 LRREN
FEIIMER R SERAEE, RE, KL ANBEHZAK, fEHTHEA
UEINESE IR (TN

LG TR R B, HhE R B BR R AR H A REM I 0 B — 4
Ko ERATRERPUNENMIERIIIES:, Wl RERBUNEM FR R, BEE R
HIERRS. AMETTIERI ML, BEERINRZ 2 BLFEHAR —MESIZNE
. 2RI, AT NN ERHARERE RS AT HITHK, BRRE, K
EREAER LA E LR T AR, hEA 5 S i
LREALSE, SOEHEEMERME,; TRENEEEERINEIREF.
BRI EARES D, ZLSNRIMSZEHITAREILIL, MR,

S REMEN REZ . 52, PEBE PRI AR “H
=7 RE BT, MRS AR RERRS R R T 2,

FEREREIF, AHEFERATIEARZERN (mama) XA
fhe 5 HMEA BEERMNRERR, ZRENMIZEZRRXR, EEL—
F “WrRUE R M2 ERN R ERENTT T XEIFET “BE" 5
CHEET BRI, ONERATER KT 5 R R TR E R A
20RO F P S IIZI2 LI ALATI04E, PEEE P ARREAXT “K” M “i
27 WMATREGH FARCE RS DI, KK SR, ST
AR AP IERREN SR &, FElRES 2, BRI —PME
B, IEMERIRTT LI AR, BETBTTARI AR T, Rk, %
KEIATHAFNE RS £ 5 e /RS 50 (Glenn Albrecht) Frfgth
MIMES “Z0iE”  (solastalgia) RIEEIXFhE bk 2 MK 5L 2%
MR 2 IEAEIH R IO, PS it M IRRE, SEmNE R HIE
EARRENTAAMR, FIZIRTRDRAEAE E R A FM N EITIZ AR 5%
27 o G, B PEARA, BIRDAMBEE, MEFERME,
fFE ORI, EXE, FEENERIEZERE TIEGE L LR g
¥, FEREIMSRATE “R0Re” BRI, v, WaRTYE B RINEE,

Kk, (mama) FARLERSRIHA BA “RAEB” 1 “XRE
8” WONEBEM, —JiH, eNA LA T EERER 2 Ruh: (HAE
B, BRSNS, BWMAERIHERR, RITTIRrREmmY, M
b DRI AT, AR (X LE GO T ek S T 3 — DA R, (HIX
LEEEAESE AP R FE AL TIERUE IR, 8 “RARER” , el
ERMET —MLS, WS LITEHICIRTT, Y, SR MA IR Z A, B
PRE— DL AR, FAERFERE TRRMEMINZL B CRRIE, &
R TR T RERINE R, RERHIEAE R AN sipain 4
8" MRS —MERPEF, RRE SR E R AT ) 2 e
WL Tad, BEEREERER A, XMER (mama) FFEIMIFRE L T B ARk
LRARNITER, EERR PRI LG R RIERTRL, EEREALERNZ—
PG I N NZ RIS E D AR —HR, X EAE T —
FRACH, IEZAR TSN B ANGEEREN “RE” , EFUEl
TERN— NI, IXAEIIILE H AR TN S R R 47 7 T B 45 H 5
Ao MR, EfOrERS TEERN, BEZERERR, # “27 \—HoReEE
ARG, AR AHREOEL AR, XTI AR,

Htt, HENBREEZENSZEZRONARRR, B LR @1
AR S, L URRERNEM ZR b, SRR EE AR
LRBER, MIEANLILNZEERMIERRR, X—EFRNHES (EHER
T = BN — H R L Z R BEAE K, (AR — X RRERRET, B
ARG "B W77 URTT, SRR, JFRRER SRR
SCRIIER L R SRS RIS R, MR, MEE R ERE T IRE A S50k
FIFEE AR TR SRR TR RIRE, IEZEE R R T R E %2
B, WAESHRBLA G 55 OR,  HIHBAE R RERIBRE 22 5 TR B I
#, DUETLOE (mama) KWERPFEEANE “VIl" 558 Z I
WERFR. ORI R I E R MR R AR AR SRR, AR
ZET] DARE A AR IR ROTE RS . AR T M TSR, SREERTERE) RIS,




% | FEATURE

AN T BRI 05, ERREELMEE — DN 2 )G
EHTER S N XK, BRI EIEPEE T — 2 EIEE
WAL, ERSERE BN AGEN A TE B IR & R EREE, i
B K" BATRER B MR IBRIR S, WAIRE R RPOE S TR, &
BERTRE N Je AR BB TRAIE B, B AT REATS A HfE A — b AT B OB
BT,

TEZ A, ISR S AR 2R AR — IO B AL A
SRR RTA%, G HIIE B CRZENTE, HBERBHITREG, B2ER
BT, DARAMEA vl S S M A AR A S RS R 77 . RO — 1
“Hi5T W ERE, —PASH—PAERRRINRREENTT, XIE—
DI G R B A B R, SSERR AR SR %, KRR (A
AR ACATBERS; AW e B S RERAIFRIE, {2 “mama” thiif e
SRR AT, EACRERE, B AR X R e, EIXAOR
FREF, B RELSCRIN TR GO TR B2 LT, BARZI
TN R IE R REATHREBAN, Bk LETCTA B IR M 3 77 ST 4
MEBAIE, ZERTAERIIH AR SR AT BN, TR AR
%8, EHHLICILS KARMAEN,

Rt EHZH K" 20

UETHECARM, BESHGQERPIRBREAIF RSN Z B —
FMARBHEA T ZRISRIEER 2 b, PE SRR R R ZF
HAMRREN, IERMETENMUT AN T — B eiifasX,
RS RBHITHNL By, REENERIRE SRS, ZAREREP ISR
AWLE, ARG O T AR RAR IIRESE, (s ul i B L A A E SR g
WALIBHIRIRI SR TR AN T 22— B 5 B T I B A M Rk
HEMHER Tx—EX, BERKE - MEEEH NI, 1ExIF
), FriE XU IR AR MK L
UM T REERR, BRI
FREX LR LSBT
*K, ML b ARE MM 2
WL

BIR, BRT ARSI IS
ARG RSN, B
GERPRMERSERIE T UG VR 2 1
IR, RIFRSRRER A
TERMER” AT T 5 —5R
fko MM RZERAL R (R
E#®) (China's Van Goghs,
2016) ANREH M7 SRS 20 ) Lxd
SRR RS AR R T B, 7EIX
=R RLMIBIFH, AR
SRARYIIAR S HE A BT SR AL 20
Y. NYIXAMEBRESR, ERR
Ba ) P SRR P ST AR HE 0 S T

A E3 PERER SN (Pidisgf:
—5RTEHE %) i, 2017 4

CRFE, ZflAE KRB EFE N, X ERBR R R TE
F—ME2Bg, FRANGEERD S BEKEA, HERR R LA S5
LRt FIERSER T — TR ZARMERME S NMERN T, 2 TiaE, EE
TR RhE Sk (Raghu Rai) 52U EJE-SEFF (Avani Rai) HYRZERN]
W=, SEAT DORBGEA MG T, 1 Rl 36—k
HER %) (&3, Raghu Rai: An Unframed Portrait, 2017) JX#%) Lk
SIERSCENLF A, ) AR — N EA TR A
RIS, MR TN, BUAMMREXRR 2, B
R B FERF NS LS EE SR, [#A0E g
B R BB RAG TR SR R, 7

HRHME Y BB R R B, RERPRLEY
AT BRERNG I, UIEESERMMMNN A RERRE (The
Lutterodt) Mffl, 19tHZ70FRE20HLA40FM, ERRIGHT SR
PRI, Her, FRiR-SRP R (George Lutterodt) M sB# R IF
MR, HFPU/RIAR- TR AR 95 (Albert George Lutterodt) R
JETEE A, MATERT R, WA, BRIRORIN AN BE ey 9 B 20 DL
TIE—WEE TAESMIGN R A, MR, AR EGSHA BT
N H B, KRS EIAREYETEN (45 T1) (B4, Five Men) R
H T IXAMARRRYE A ABTEEE ALY, BISHUITREM. B, = 16
BE RIS RAE, HREMSIER YIS TR, W& FIAR R SRAESRT
5o PIERG, AREE R R R S A B 2 2 O R R PG AR
SOMNEE R TR SCER AR,  JEUNER R 09 A 7 S AN RE AL 20 BRI AL
NI, FRAETE RS . BRITMIME LR, FRESS THRESEH
RIS S A/, *FiRfEX BREERRAR, WEEsER, &8
Rt 2 R F/ 15 DUESHY EAill,

&G, AXFEN “RRER" | HARESBOEERSIA N ETT,
/2 AT ML PR AR B L i B R R GE, (%7K B RA] DR XS RE A
Fe 2R, EeRER] DUZRSZEANE = I4E, TR DR AQRHERS 1 ROR,
EENEFIHR R RS IOR R A, MR, EARIEAT DR M
A— M2, s —TFEIE LR AN Z RFESUNEE . B E R IENIR
SRR Y, RRER MBI, MARERMNZREIN AU HFHE,
THERHNRTREXLRN ST B, FHEER, MWRHFARUUEE S —
FE 77 RERB AR A T—K, TRE—NRASH—RANZH, REAHE
ARLE R AR H M AR e BRI R

ASONEFRAFRESEFEIE “rE B SA0 7R RS AR TR B,
WiH% 5 : 25CSH023,

MY, i, RCRESERIEER. R,

134 135>



TR

[1] Figliulo R. Return home: Photographic report of a journey [J]. Revista
Internacional de Estudios Asiaticos, 2022, 1(1), 122-146; Hu H. Finding you is
my courage: New stories of homecoming in Chinese photography since the
2000s [J]. Photography and Culture, 2022, 15(3), 255-277.

[2] Yang, Y. "Roots-searching" and contemporary landscape photography in China [J].
World Art, 9(3), 259-275.

[3] Strassler, K. Refracted vision: Popular photography and national modernity in
Java[M]. Durham, NC: Duke University Press, 2010.

[4] Aikin R.A Brett Weston and Edward Weston: An essay in photographic style [J]. Art
Journal, 1973, 32(4), 394-395.

[5] Newhall N (ed.). Edward Weston: The Flame of Recognition [C]. New York:
Aperture Foundation, 2015.

[6] FL L, ZMEENINTE (Kim Weston) flfhZFH7 (Cara Weston) tECHEER T, >
FHHMAR S NEDR, A IRFEMTT (https: //www.edward-weston.com) F13E[EH
LRI ZEABIN O B RO ESAS S (https://cep.arizona.edu/artists/edward-weston/;
https://ccp.arizona.edu/artists/brett-weston/) HIAHEICE,

[7] FERTZESRIETT MG L, SEBACSRNMAANNEERERNREH, 20
Imogen Cunningham Trust, Imogen’ s writing [EB/OL]. [2026-06-30], https://www.
imogencunningham.com/scholar-writing.

[8] Lorez, R. Imogen Cunningham: Pioneer of 20th century photography [C].
Imogen Cunningham, 1883-1976, ed. Heiting, M. Koln, Germany: Taschen
GmbH, 2001, 15.

[9] Imogen Cunningham Trust. Stories behind the image [EB/OL]. [2026-07-02].
https://www.imogencunningham.com/image-stories.

[10] Weston E. The daybooks of Edward Weston, I. Mexico [C]. Newhall, N. ed. New
York: Aperture Foundation, 1984, 143+198-199.

[11] Weston P, ed. Laughing eyes: A book of letters between Edward and Cole Weston,
1923-1946 [C]. Carmel, CA: Carmel Publishing Company, 1999, 123-152.

[12] RT AP ENA LT L S, EEG L WRT L NROBT T EHRE, [
Z I Yang Y. Amateurism: An alternative narrative of photography in China, part
I[J]. Photography and Culture, 2022, 15(3), 227-254.

[13] g . fEBISE, 1IRIZ 5 R 2 B——1990 G DR R EL S8R [J]. #rE Ky, 2008,
(04), 97-101.

[14] Hu H. Finding you is my courage: New stories of homecoming in Chinese
photography since the 2000s [J]. Photography and Culture, 2022, 15(3), 255.

[15] BEPG& 2 RIEY) I R ET . 13402 | BRPS LS SC B M e LN (B 55 AR X [EB/
OL]. (2025-04-16)[ 2026-07-01]. https://mp.weixin.qq.com/s/ROUgXMWosvy_
JIYGWBDoYQ.

[16] XTF (mama) XAMERMMEIELE, ZEGIEZ MIEINE WI2H: 24 EBFEE
%, HERSIEFEELIS? [EB/OLY. (2022-06-28)[2026-06-28]. https://mp.weixin.qq.com/
s/Fqm8Y8DT5]RRnVq920ML5w; #ARkEE, 4. “FA%” HYREE [EB/OL]. (2022-08-
09)[2026-06-29]. https://mp.weixin.qq.com/s/Iz9tUurwp3uS-vCqRNtzBw; #fE . [A]
128, RIS EMBRIEZE [J]. B2 | 2026, (05). PUFA (mama) iS5k

FIRAEE BB > R P X T LA Bk

[17] 8B . 1EPA 50 5 SR S Hh R —— & B2 E DS i [EB/OL]. (2022-04-29)[2026-
07-01]. https://mp.weixin.qq.com/s/J4QPxUuMtT06hv1-CXI36A.

[18] BN R I ZARSZERAEH D AWl B PR Sichong Xie. About [EB/OL].
[2026-07-01]. https://www.sichongxie.com/about-1.

[19] Glenn Albrecht, Gina-Maree Sartore, Linda Connor,. et al. Solastalgia: the
distress caused by environmental change [J]. Australas Psychiatry, 2007,
15(Suppl 1:595-8).

[20] Vol. 114 & f£: @G, F&IF4A 21X & b [EB/OL]. (2023-05-15)[2026-06-29].
https://podcasts.apple.com/cn/podcast/%E7%A9%BA%ES%B2%9Blandingonair/
1d1556188902?1=1000613079059.

[21] bdn, RRFGE—RVIRPEE 7 iSRRI EEERE, DU ChERE) N
T I R K ZE A R AR 2 R B AR BON T M B Z, 200 ERAE. RRF . DA
L5 Fr QUARTUHAT R [ CE—— LU ME NS DA SRR [7]. BT, 2020,
(11), 57, 59.

[22] fihi 35 (1942 — 2026) ZENEH HBZLRHENNBEICEZ —, HERZH
SH|-RFER - 5K (Henri Cartier-Bresson) RIFERE, 3T 1977 FEHEERLMA
ORE R, KT Brdi3gf —KIEMEH ) XML MBS 24 HI A RRR
Hah55k77, AI2U: Ramnath N. In film on Raghu Rai, a daughter looks up to the
light and tries to emerge from under the shadow [EB/OL]. (2018-07-30)[ 2026-07-
02]. https://scroll.in/reel/888435/in-film-on-raghu-rai-a-daughter-looks-up-to-the-
light-and-tries-to-emerge-from-under-the-shadow.

[23] Haney, E. Photographing the Gold Coast: The Lutterodt studios [EB/OL]. (2015-12-
07) [2026-07-02], https://www.metmuseum.org/zh/perspectives/photographing-
the-gold-coast.

[24] Haney E. Lutterodt family studios and the changing face of early portrait:
Photographs from the Gold Coast [C]. Peffer J. & Cameron, E. L. eds. Portraiture and
photography in Africa. Bloomington, IN: Indiana University Press, 2013, 67-101.



